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The selection of the title of this dissertation has taken into
consideration of the interactive relationship amongst culture, education,
race, identity, and gender, in the writings of Chinese American women
authors, with historical perspective. With an analysis of the modern poly-
constructivism and literary traditions, this study endeavours to reveal the
unique constitute of cultural identity (identity formation) and marginality
(race and gender) as depicted in the writings of Chinese American women
authors.

The past century saw more births of Chinese American women
authors than their male equivalents, influential as the former are including
Edith Maude Eaton (1865-1914), Jade Snow Wong (1922-2006), Nieh
Hua-Ling (1925-), Maxine (1940-), Amy Tan (1952-), and Gish (1955-),
as the representative of the Chinese American women authors. Their own
experiences, in-depth observations, and profundity are fully exposed in
their notable literature, beyond other works about mainstream ideology
and raciality. Identity formation and development has been well attempted
in their modification of some literary conventions in American literature,
its influence far exceeds that of the Chinese American male writers.

Most Chinese American authors combined two cultures and two

educations to expose interplay of bilingual culture, double tradition, dual
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Abstract l

inheritance, double identity, and diplopia or double vision, thus deepening
cross-national, cross-ideological, cross-educational, and cross-cultural
thinking.

Voluminous collections of literary classics in the United States have
traces of Chinese American writers, such as The Columbia Guide to Asian
American Literature Since 1945 or The Heath Anthology of American
Literature. The works collected are a true reflection of Chinese descents
in the United States, very much a rare historical data, recording Chinese
American writers on themselves and others being op-/sup-pressed and
discriminated against, ignored or buried figuratively or actually, as well
as their identity formation and development, and how those are being
formed in writing. Archived deep in some libraries are a large quantity of
historical data, vastly idle and abandoned, that once dug up, opportunities
are found to show the suppressed narrative and repressed people in their
own lamentations and cries. Especially for those Chinese American
women writers who write mostly in English, about their own tragedies,
histories, or epics, leaving the mainlanders with a language barrier,
they created vast research so real that most mainlanders seldom could
fully understand, for studies on works in English and on translations
into Chinese are worldly different. Most studies and references in this
dissertation are in English, some of which have not been yet translated
into Chinese, thus making them primary resources.

After the reform period in the 1980s, especially the opening up to
the outside world, the number of emigrants from China increased greatly,
forming a new group of overseas Chinese and Chinese-language writers.
Residences overseas and hearts in China, these writers, and women writers

as well, regrettably a large proportion of them, can only write in Chinese,
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constrained in English, on top of the fact that they are far away from both
the home and the local communities, having almost no experience of local
life. Their works written about China and/or the Chinese American can be
classified as “a playful depiction of Chinese American history” or even
“storied Chinese history” , without much basis on scrutinised academic
researches. There are also stories about the Great Proletarian Cultural
Revolution (GPCR) period, either their own stories or heard stories, some
falling into “Complaining Women” literature to satisfy the taste of part of
the readers. This genre may not completely reflect authentic life among
the overseas Chinese, hardly can they reflect life among female overseas
Chinese. One chapter of this dissertation is dedicated to women authors
from such background, pointing out some questionable misleading
factors, as well as directions for further studies.

Starting from the historical perspective of Chinese American
immigration, this dissertation focuses on some representative literature
about “racial discrimination” , “gender discrimination” , “identity”
and “cultural identity” , especially from writings of Chinese American
women authors. Analysis of their works uses “discourse analysis”
to reveal their complex psychological and ideological conflicts, and
contradictions in thoughts. Chinese American women authors, as a unique
group of thinkers, researchers and literary workers, will be exposed in
a fuller picture. Such completeness starts with the initial writings of
those Chinese American women writers, on the “self” , to the formation
and development of feminist “identity” , to digging into political and
social issues. From the perspective of critical Chinese feminism, this
dissertation reveals changes of the social and psychological status of

Chinese American, breaking away from the mainstream Western cultural

— viii —




Abstract l

stereotypes characteristic of traditional Chinese American women,
enriches and expands the theoretical perspective of overseas Chinese
female writing.

The emphases as well as challenges in this dissertation are exposed
in four parts.

Part One reviews the early history of Chinese American female
immigrants, from which it leads into the earlier stage of Chinese
American women writing. Chapter One introduces Chinese American
women writers as a marginal group, being in fact deprived of the rights
and freedom of speech simply for the available but not so familiar
language, culture, education, race, gender, and “the Other” . For a start,
they need to find the Self and their identity, break the silence, make
their voice heard, and write their own ideas as a critical step. In Chapter
Two Chinese American women are more aware of their unique ethnic
identity, thus an examination of their writings and a weapon to resist the
oppression of racism, culture shock, gender discrimination, and stigma
and discrimination from their male cohorts. Inseparability of the multiple
factors of Chinese American women in their identity building rules that
the subjectivity of Chinese American women be built up in many forms of
interactions.

The second part bases it exposition on the unique ethnic identity
of ethnic Chinese women in the US, which explains obviously their
relationship with men, both Asian and Caucasian, under the influence
of their racial identity. The Third Chapter looks at Chinese American
women as a focus on how feminine identity shapes them in almost
any social reality into the ethnic Chinese women, the backbone of the

Chinese family, enduring tough racial pressure with their men, at the same
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time taking care of the family, provide children with a strong backing,
empowering their sons, especially daughters, with their lived experience
and wisdom, whenever their children suffer from racial and sexual
frustration. In Chapter Two, Chinese American women also empower
themselves in the “mother-daughter complex ” as well as drawing strength
from a series of “heroine” images from stories. Chapter Three explores
Chinese American women living in two distinct types of cultures,
Eastern and Western, forming a hybridity of “bicultural identity” . Such
cultural hybrids are the final result of two cultures in which collision,
conflicts, struggle for power, and identity formation and development via
compromise and consultation.

The third part started with the mixed characteristics of the cultural
identity of Chinese American females and the differences with postmodern
mixes. This chapter tries to explore the construction of subjectivity of
Chinese American women and its relationship to literary creation, shown
as a series of works reflecting the social reality encountered by Chinese
American women and its uniqueness as a literary tradition. Three styles
are explored, myths, usage of language, and mixed style of writing.

Part Four centres on the introduction of literature by new immigrant
women writers, in Chapter Five, the research on which seems to reveal
a tradition of literature criticism: it is likely that faced with a language
barrier, new racial and gender discrimination, and a new culture, Chinese
American women have to meet new challenges. Unlike earlier heroines
seeking their identities, the new group of immigrant women behaved
more like a group of “complaining women” inaccurately “whining” about
home history and story, mostly various movements through the years.

Reality forced them, mostly, to face many challenges, and they have to
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resist today political and other issues, in which we hope they advocate
solidarity established amongst different groups in their new identity of
independence.

One of the difficulties in this research is the analysis of connotation
or understatement, the inner world of the authors, and characteristics
of linguistic expressions. These are highlighted in the application and
expression of the works by Chinese American women authors, who move
usually from a theme or several themes, to or in a pluralistic context.
Works of Chinese American women authors can be classified reasonably
and interpreted effectively from historical development and continuation,
therefore, in line with research needs and analysis, the establishment
of standards is very important. In the end the works are filtered and
integrated, to provide new perspectives and research methods with
valuable analytical material, resulting in the finished dissertation of high

calibre.
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